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Frida Kahlo’s diary has been described as an aesthetic, expressive and
intermedial compendium (Gronemann, 2006; Reis, 2012). Published in 1995, it
was presented to the public through facsimiles annexed to English translations
and explanatory notes by the American historian Sarah M. Lowe.
Due to its value as an exceptional transpictorial product, in this study we
intend to evaluate the transference biases between source and target volumes
that a mere interlingual approach cannot explain. We will examine both the
English translation and glosses by Lowe, taking into account all the semiotic
resources used by Kahlo “to construct meaning” (O’Sullivan, 2013).
To do so, we will focus on two intersemiotic aspects: the multimodality
(Kress, 2009) and the visual and graphic aspect of language. For the former, we
will describe three multimodal situations identified in mixed and transmedial
pages (Morley, 2003): wordplays between image and text, the insertion of
words in images and the overlapping of texts and images. As for the latter, we
will examine intermedial elements such as chromatic codes explicitly
established by the artist, typography (Leeuwen, 2005) crossings-out in the
original, and the location and orientation of texts. For these purposes, we base
our analysis on the semiotic functions of art in exhibitions (O’Toole, 1994), the
hierarchy of modes (Stöckl, 2004), the semiotics of colours (Leeuwen, 2011)
and graphology (de la Luz Hurtado, 2002).
We conclude that this artistic piece, which is beyond the silos of literary
and pictorial classifications, should not have been dealt with from an exclusively
interlingual viewpoint when edited or translated. For this reason, we suggest
several strategies to preserve the language of the drawings and the material
value (Littau, 2016) of the English rewriting to avoid significant losses of
meaning with respect to the original.

References
Gronemann, C. (2006): “Escenificaciones híbridas: La escritura transmedial y
transcultural en el Diario de Frida Kahlo”. In: E. Perassi and S. Regazzoni (eds.): Mujeres en el
umbral: la iniciación femenina en las escrituras hispánicas, Sevilla: Renacimiento, 65-81.
Kress, G. (2009). What is a mode? In C. Jewitt (Ed.), The Routledge handbook of
multimodal analysis (pp. 54–67). London: Routledge
Littau, K (2016): “Translation and the materialities of communication”, Translation
Studies, 9:1, 82-96,
Lowe, S. M. (1995). The Diary of Frida Kahlo. An Intimate Self-Portrait. New York: Harry
N. Abrams, Inc. and Zamora, Mexico: La Vaca Independiente.
Morley, Simon (2003). Writing on the Wall. Word and Image in Modern Art, Oakland:
University of California Press.
O’Sullivan, C. (2013): “Multimodality as challenge and resource for translation”.
JosTrans. The Journal of Specialised Translation, 20.
Reis, L. C. (2012): “Paratexts to Frida Kahlo’s Oeuvre: The Relationship between the
Visual and the Textual, the Self and the Other, from the Self-Portraits to the Diary Entries”. In:
Forum for Modern Language Studies (48:1), 99-111.
Van Leeuwen, Theo (2005). “Typographic meaning”. Visual Communication 4, 137-143.
Van Leeuwen, T (2011): The Language of Colour. An introduction. Oxon: Routledge
de la Luz Hurtado, María (2002): “Frida Kahlo. Del imaginario al lenguaje: un circuito de
doble vía”. In: Revista Chilena de Literatura (61:2), 111-144.

